The storerooms of the Israel Museum contain hundreds of thousands of objects
and artworks dating from prehistory to the present day. From these holdings
the Museum selects the objects to be displayed in the galleries, essentially
determining the extent of our knowledge of the history of art and culture. Over
the last three years artist Ilit Azoulay has conducted a series of interviews with
various curators, archivists, conservators, and other Israel Museum staff
members. Through these conversations she discovered the many artifacts never
publicly exhibited, along with stories about their original purpose, their journey
to the Museum, and the challenges of their preservation and display. Azoulay
collected these stories from all corners of the Museum, photographed the
objects behind them, and created photographic collages. Merging histories and
contexts, prehistoric tools and contemporary artifacts, these works propose
fictional scenarios, some dreamlike, some apocalyptic.

Azoulay’s work grants new life to those forgotten art objects both by
elevating them from the dark storage spaces to the Museum galleries, and
by transforming them into vibrant and expressive characters in her work.
Thus the artist raises some of the 1ssues facing the art world today: how
does an object become a valuable collectible? How does this affect art history
and contemporary art practices? Can contemporary art offer ways in which the
objects may be reused and redefined? Azoualy corresponds with several trends
in today’s art world, such as archive research as an artistic medium, and
engages in a conceptual dialogue with the academic discipline of art history
while also critiquing cultural institutions as regulators of the difference
between art and non-art. Yet Azoulay resists presenting museums as
hierarchical systems comprised of layers of history and display decisions; for her
they are webs of cross-cultural and cross-historical possibilities, allowing the
objects themselves to generate narratives both historical and fictional.

In No Thing Dies Azoulay uses her unique visual language to amplify the
transformation of an object to its photographic image. Through meticulous
computer-based assemblages of extreme close-up photographs and application
of gold-leaf, glass, and wood-frames, she allows the reproduction to become
a unique and original artwork in itself. The work’s distinctive format of
narrative collage was drawn from the tradition of Persian miniatures to
which Azoulay was introduced during her visits to the Museum’s Islamic Art
collections. That collection’s story - as with the stories of every artifact she
encountered - influenced Azoulay and was incorporated into her final work.

All works in the exhibition are inkjet prints with gold leaf, and are courtesy of the artist and the Braverman Gallery.
The works’ names were inspired by the writing of Yoel Hoffman.
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